Peoria Symphony Orchestra
Section First Violin and Assistant Concertmaster

Audition Requirements

The following does not reflect the order of the audition.

Solo:
Solo Bach or Concerto exposition of your choice

Excerpts - Please prepare first violin parts:

Brahms Symphony No. 4 Mvt. 3
Mvt. 4

Mendelssohn Midsummer Night's Dream  Scherzo

Mozart Symphony No. 39 Mvt. 1
Mvt. 2
Mvt. 4
Prokofiev Classical Symphony Mvt. 1
Mvt. 2
Strauss Don Juan

For the Assistant Concertmaster position, please also prepare the following Concertmaster solos:

Brahms Symphony 1 Mwvt. 2
Rimsky-Korsakov: Capriccio Espagnol Mwvt. 1
Mwvt. 3
Mwvt. 4

Bach St. Matthew’s Passion - Aria #47 “Erbame dich, mein Gott”

beginning — mm. 44
mm. 33 - 80

page 1(mm. 17-99)
beginning — mm. 82
beginning — mm. 60

beginning — mm. 41

beginning to [H]
beginning to [C]

mm. 1-61

mm. 90 (upbeats to [E]) -end
solo from 15 mms after [C] to end
solos from [H] to end of movement

violin solo cadenza to [L]

Solo Violin Part, beginning —

mm. 54



Brahms Symphony No. 4 Mwvt. 3 beginning — mm. 44
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mm. 33 - 80

Mvt. 4

Symphony No. 4

Brahms
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Mendelssohn Midsummer Night's Dream  Scherzo page 1 (mm.17-99)

Scherzo.
Allegro vivace.
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beginning — mm. 82

~7
T
/4
T
[#4
b
1
g
7

. ki g NG |
O.W “ QL 1” | . . 4.:
< mr ) Qw b o
Y i ) Y s A
Fﬁwg s H Y A - L
L 18
L 18
iy

-
1
L1
T s
) .
I
t Y L
r 4 J'P'
iL
T
T
T —1
E g
! I 1
1
i 1

Al

b |

Mvt. 1

fis,

-
» 1
A~
—
N
1V ¥y T T
— ) I M ¥ 171
T '
1
llgvu
d 1 1
/0
l
1 1 1
L1 1 1
A 5
—
R
,J;
I 1 1
T 17
(A] &
T\ " L I
& et e N
—— e —1
R
39
f ~—
>
£ 2 ucn =
3 1 T
r 4 | . ¥ [}
ry | T & I
¥

Symphony No. 39

Mozart
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beginning — mm. 60

Mvt. 2

Symphony No. 39

Mozart
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beginning — mm. 41

Mvt. 4

Symphony No. 39

Mozart
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beginning to [H]

Classical Symphony Mwvt. 1

Prokofiev

N - |

£ B ) S e

—mp=

1WA

' )
8 2 WI
O« mlw n._Hﬁ.
‘& TN uiﬁl
L il 3
<11 [ e
Mll Wu_
.%, Sl
-a Q
N[ L
S GETLS
N\ 1§ f' . W
\-o o m A“ -~
Ry
(|3, <
n>1:| ﬁ i
-r | Al
KT L
s . j
)
S | R &
= H &
g g
= ' & I
&Nl
% 4
= TR\
< R (el
qIHS
TN

e NS

—mp

e

| 7.4 -

a _
< H
" oTH
[
N[
- \““\
\u L, o~
‘4T W ¥
& 7 =
sl
(el il
A. X | H .W
. Y =
sl FRE
| HIgl S
k JIE
5 Nelld
y
Alelll
s Anl]]
e S
Aall]
G -
‘17 =
[
2 el
>h., < A%
A T L
AT - ALl
Jord Ay
Asil
o
Qo N
== =
=
b .ﬂd

) W

R

¥ 13 13r

1l a1 1

" e

rp

PP sul punto del arco

T
T

I
ol CAely
.W. Tl >Aeull
1
M Hm_:
L Q T
(ol a vt
20 W “
= ~ > y
= -H3 > 911
v_nmﬁ CAl
Hh‘.. v>’_
M~ .O_
>\ i m
~G M1
B g BRI
¢ i
_wu% V>H ..I
v_..uu_w CA
P 18 C >
~e > 4
-4
= '._” ~C P m ’.l
D_,. HHTE  EAael
N ﬁ pmu
A

1

NP

1L 1 &

L™]
¥ 2

| I

() 4




Prokofiev Classical Symphony Mwvt. 2 beginning to [C]
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Strauss Don Juan mm. 1-61

Allegroymolto con brio EE #E E E
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The following only required for Assistant Concertmaster audition

mm. 90 (upbeats to [E]) -end

Mvt. 2

Symphony 1

Brahms
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Rimsky-Korsakov Capriccio Espagnol Mwvt. 1 solo from 15 mms after [C] to end
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Rimsky-Korsakov Capriccio Espagnol

Mvt. 3

solos from [H] to end of movement
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Rimsky-Korsakov Capriccio Espagnole Mwvt. 4 violin solo cadenza to [L]
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Bach  St. Matthew’s Passion - Aria #47 “Erbame dich, mein Gott” Solo Violin Part, beginning —
mm. 54

Nr. 47 Arie (Erbarme dich, mein Gott)

Solo P - =
_ A . IN .
3 1% e
" . L] L . [y
b ey I (L e Pt ey
S
T
fd- .
e e f g
o X m — f — . . i
v piane sempre
ir - X —— P— -
n:‘ !-Inn . %’ EE ?! Ié I: E 5;_‘ T ] T
1\‘"_]} h 0
) —— g
4
EEE £ b = F 7
(B 1 ! s 2. e i 7
o -
/_i T
- To® -
, T A = PR PP ety
e, ; = =ESEsS:
j #ll r 1 | | — 1 I

/I.q

1.._
N

7]
T




(4]

T,
£y LYl
g il
m ~d A a
m .
5|3 S
E: u
fum Sn ﬁ Q
L 1IN ML
Ul \
- '
S| '
Jeld el
i I
\
A.i
14 er
- 1|
m“
»
18

o]
A.WE all]
8o

ul | R
1

(@l

&
: : JI

’0 7

LT

L
L4

A
ML

I
L "]
L ——
=

L T
Fi

S—

14l

Solo

T

I

I




1]
]
-
T
1
.

37 =
. .
— [ m—
1 F
L1 1
| S )| 1™
-
| - 1
—
—
—_ #
7
Y
Erbarme)
= Lﬁ
I 1 1 T e .
1 | . S 1]
- 1
o
U =
g ] |
M 1 I 1
v T
[ ")
i
- i~

S —
=
——

ol @
=

£
1y
1
T
L7
L

S
£
foloy
[D]
Soltz@_
.Y

+
4

[N g.h
/-—_—__\\
P
==
e

hEeg

b

”
1
I

T
N
T
(Schaue
/‘._'\
g —
A
/',T..

/-—-‘"\
1
n
1IN AR
Yy i
r
o
!
5
1

}

.
. .
T
. -] |
—
[ et
[~
T T
Y] t t
Hh—~
=
[Y)
T /-_‘
Qb taPC
T .
iy T I
NI +—+ |
J\ 2
b s ST L —
w7
S 1
D
F—
O
0
0
g — ‘
O
1My g1 | 1T
: T ] T

29



Solo

gl‘
1
1

F.
t

";I{g ;

e 3
1
)

i

1

[ an ]




