Peoria Symphony Orchestra

George Stelluto, Music Director

Principal Oboe Audition Repertoire

The following does not reflect the order of the audition.

SOLO WORK

Mozart Concerto for Oboe, K. 314

ORCHESTRAL EXCERPTS
Bach Cantata, BWV 56

Ich will den Kreuzstab gerne tragen

Barber Symphony #1

Beethoven Symphony #3

Brahms Concerto for Violin, Op 77
Debussy La Mer

Mendelssohn  Symphony #3

Ravel Le Tombeau de Couperin

Rossini La Scala di Seta Overture

Schubert Symphony #9 in C “The Great”
Shostakovich  Symphony #5

Tchaikovsky ~ Symphony #4

Mvtl: m. 1 —m. 97 (exposition)

Number 3 Aria: m. 1 —=m. 10

7 measures before Rehearsal 34 — Rehearsal 36

Mwvt lI: Pickup to m. 9 — Rehearsal A
Mvt Ill: m. 7 —m. 28

Mvt ll: m. 3 —m. 32
Mt Il: Rehearsal 17 — Rehearsal 18 (both lines)
Mvt lll: 7 m. after Rehearsal 54 to downbeat of

9 m. after Rehearsal 55

Mwt IlI: Pickup to Rehearsal A — downbeat of
13 m. after Rehearsal C

Mvt | (Prelude): Beginning - Rehearsal 2
Mvt | (Prelude): 5 m. after Reh. 8 - Reh. 9
Mvt Il (Menuet): m. 1 — Rehearsal 4 w/ repeats

Pickup to m. 6 — Rehearsal 1 fermata
Pickup to Rehearsal 2 - Rehearsal 3 downbeat

Mvt II: m. 8 — downbeat of m. 30
Mvt lll: Rehearsal 84 — Rehearsal 85

Mvt II: Beginning — downbeat of m. 21



Bach Cantata, BWV 56 Number 3 Aria: m. 1 —=m. 10 Ich will den Kreuzstab gerne tragen
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Barber Symphony #1 7 measures before Rehearsal 34 — Rehearsal 36

Andante tranquillo d-63
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Beethoven Symphony #3

MARCIA FUNEBRE
Adagio assai (J):80)

Mwt II: Pickup to m. 9 — Rehearsal A
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Beethoven Symphony #3 Mvt lll: m. 7 —m. 28

Allegro vivace (cJ = 116)
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Brahms Concerto for Violin, Op 77 Mvt Il: m. 3 =m. 32
Adagio
Tutti  Hr. (Solo)
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Debussy

La Mer

Allegro (dans un
rythme trés souple)

16

Mwt 1l: Rehearsal 17 — Rehearsal 18 (both lines)
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Debussy La Mer Mvt lll: 7 m. after Rehearsal 54 to downbeat of 9 m. after Rehearsal 55
Retardez un peu pendant ces 4 mesures
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Mendelssohn  Symphony #3

Mwt II: Pickup to Rehearsal A — downbeat of 13 m. after Rehearsal C

Vivace non troppo. L~
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Ravel Le Tombeau de Couperin Mvt | (Prelude): Beginning - Rehearsal 2
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Ravel Le Tombeau de Couperin Mwvt | (Prelude): 5 m. after Reh. 8- Reh. 9
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Mwvt lIl (Menuet): m. 1 — Rehearsal 4 w/ repeats

120

Allegro moderato. ¢

Le Tombeau de Couperin

Ravel
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Rossini La Scala di Seta Overture Pickup to m. 6 — Rehearsal 1 fermata

All? vivace
8 Andantino
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Rossini La Scala di Seta Overture Pickup to Rehearsal 2 - Rehearsal 3 downbeat
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Schubert Symphony #9 in C “The Great” Mvt Il: m. 8 — downbeat of m. 30

Andante con moto
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Shostakovich ~ Symphony #5 Mvt Ill: Rehearsal 84 — Rehearsal 85
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Tchaikovsky ~ Symphony #4 Mwt 1I: Beginning — downbeat of m. 21
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