The following order does not reflect the order of the audition.
Solos (Applicants to provide their own score)

Peoria Symphony Orchestra

Second Horn Auditions

Your choice - Exposition Only

Strauss Concerto No 1 OR
Strauss Concerto No 2 OR
Mozart Concerto No 1 OR
Mozart Concerto No 2 OR
Mozart Concerto No 3 OR
Mozart Concerto No 4

Excerpts (first horn part)

Beethoven

Beethoven

Beethoven

Haydn

Mahler
Dvorak

Shostakovich
Strauss
Strauss

Strauss

*Smyth, Ethel

Symphony No 3

Symphony No 7

Symphony No 8

Symphony No 31

Symphony No 1
Cello Concerto

Symphony No 5
Don Juan

Don Quixote

Ein Heldenleben

Overture to “The Wreckers”

Mvt 3

Mvt 1
Mvt 1

Mvt 3

Mvt 2
Mwvt 4

Mvt 3

Mvt 2

Mvt 1

mm 171—205 (with upbeat)

mm 84—101
mm 438—end of movement

mm 45—78

mm 12—17; mm 36—39(with upbeat)
Variation 4

4 mm after [13]—[15]
[6]—13 mm after [6] (mm 95—107)

3 after [17]—1 m after [21] (in F)
18 mm after [N]—3 mm after [P]
Variations VIl and VI

4 mm after [3]—2 mm after [5]

mm 1—20

https://www.youtube.com/watch2v=WNrWICW{GWS8

(cthe

7 redefining
he canon

*The Peoria Symphony Orchestra is an orchestral partner of Boulanger Initiative’s “Redefining the Canon.”
For more information about this project, please visit this website: www.boulangerinitiative.org



https://www.youtube.com/watch?v=WNrWfCWfGW
http://www.boulangerinitiative.org/

mm 171—205 (with upbeat)

Mvt 3

Beethoven: Symphony No 3

flat

Horn 2 in E
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Mvt 1 mm 84—101

Beethoven: Symphony No 7

Horn 2 in A
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mm 438—end of movement

Mvt

Beethoven: Symphony No 7

Horn 2 in A




Mvt 3 mm 45—78

Beethoven: Symphony No 8

Horn 2 in F
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mm 12—17

Mvt 2

Haydn: Symphony No 31, “Hornsignal”

Horn 2 in D
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—39 (with upbeat)

mm 36

2

Mvt

Haydn: Symphony No 31, “Hornsignal”

Horn 2 in D
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Mahler: Symphony No 1 Mvt 3 4 mm after [13]—[15]

Horn 2 in F
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Dvorak: Concerto for Cello Mvt 2 [6]—13 mm after [6]
Horn 2 in F
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Shostakovich: Symphony No 5 Mwvt 1 3 after [17]—1 m after [21]

Horn 2 in F
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Strauss : Don Juan 18 mm after [N]—3 mm after [P]

Horn 2 in F
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Variations VIl and VIII

Strauss: Don Quixote

Horn 2 in F
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4 mm after [3]—2 mm after [5]

Strauss: Ein Heldenleben
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Horn 2 in F
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the canon

BOULANGER INITIATIVE

@ redefining

Second Horn: Ethel Smyth, Overture to “The Wreckers,” mm. 1 - 20

Allegro con brio
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